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• Effet d’inclure des spectateurs (S) dans une image avec un noyau narratif �

transforme l’image en un modèle de performance chorale & de rituel civique, donc, 
modèle de valeurs & comportements sociaux. 

Série de transpositions : 

1) S = chœur; narration (action) = sujet de leur chant. 
2) Changement de point de vue : noyau narratif = signe pour le chœur, qui, en chantant sur 
l’idéal, s’identifie à lui (action = chœur / chant)
Alors S devient le public (audience) qui assiste à la performance chorale. 
3) dernier changement : S devient aussi un signe pour celui qui regarde et utilise le vase, et 
représente son image publique comme membre de la cité. (rôle de relais?) 

*Résumé : S = chœur puis public de la performance chorale qui relaie le spectateur du vase. 
Noyau narratif = thème du chant puis signe pour le chœur (donc le chœur). S & noyau = à 
tour de rôle le chœur 
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EURIPIDE BACCHANTES

829 : Dio vnuso" oujkevti qeath;" mainavdwn provqumo" ei\.

1047 ss [Aggelo"
ejpei; qeravpna" th'sde Qhbaiva" cqono;"
lipovnte" ejxevbhmen jAswpou' rJoav",
1045
levpa" Kiqairwvneion eijsebavllomen
Penqeuv" te kajgwv--despovth/ ga;r eiJpovmhn--
xevno" qæ o}" hJmi'n pompo;" h\n qewriva".

prw'ton me;n ou\n poihro;n i{zomen navpo",
tav tæ ejk podw'n sighla; kai; glwvssh" a[po
1050
swv/zonte", wJ" oJrw'/men oujc oJrwvmenoi.
h\n dæ a[gko" ajmfivkrhmnon, u{dasi diavbrocon,
peuvkaisi suskiavzon, e[nqa mainavde"
kaqh'ntæ e[cousai cei'ra" ejn terpnoi'" povnoi".
ai} me;n ga;r aujtw'n quvrson ejkleloipovta
1055
kissw'/ komhvthn au\qi" ejxanevstefon,
ai} dæ, ejklipou'sai poikivlæ wJ" pw'loi zugav,
bakcei'on ajntevklazon ajllhvlai" mevlo".
Penqeu;" dæ oJ tlhvmwn qh'lun oujc oJrw'n o[clon
e[lexe toiavdæ: \W xevnæ, ou| me;n e{stamen,
1060
oujk ejxiknou'mai mainavdwn o[ssoi" novqwn:
o[cqwn dæ e[pæ, ajmba;" ej" ejlavthn uJyauvcena,
i[doimæ a]n ojrqw'" mainavdwn aijscrourgivan.

toujnteu'qen h[dh tou' xevnou Ãto;> qau'mæ oJrw'



THEATRE EXTRAITS

! Sophocles, Oedipus at Colonus (ed. Sir Richard Jebb) line 413
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Sacred envoys, from the Delphian hearth.

! Aristophanes, Peace (ed. F.W. Hall and W.M. Geldart) line 339
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.833!<-4=)-#, †29<!%-4=)-#† -"89' -"89' .).%!5)4#!-. (3.13)
No, it's not time for joy yet, for you are not sure of success. But when you have got
the goddess, Then rejoice, shout and laugh; 340] thenceforward you will be able to
sail or stay at home, to make love or sleep, to attend festivals and processions, to
play at cottabos, live like true Sybarites [345] and to shout, Io, io!

! Aristophanes, Wasps (ed. F.W. Hall and W.M. Geldart) line 1383
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Listen to me! One day, at Olympia, I saw Euphudion boxing bravely against Ascondas;

! Aristophanes, Wasps (ed. F.W. Hall and W.M. Geldart) line 1189
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(1.38)
Bdelycleon Tell some dignified story. Relate how you were sent on a solemn mission
with Androcles and Clisthenes.
Philocleon On a mission! never in my life, except once to Paros, a job which brought
me in two obols a day.

! Aeschylus, Prometheus Bound (ed. Herbert Weir Smyth, Ph.D.) card 300
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Ha! What have we here? So then you too have come to stare upon my sufferings? How
did you summon courage to quit the stream that bears your name and the rock-
roofed caves you yourself have made and come to this land, the mother of iron? Is it
that you have come [305] to gaze upon my state and join your grief to my distress?
Look upon me here--a spectacle, the friend of Zeus, who helped him to establish his
sovereign power, by what anguish I am bent by him!


